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Education

1987

PhD, Cornell University, English 




1982     
MA, Cornell University, English




1980
  
BA, SUNY at Buffalo, summa cum laude

Awards

2004 

Humanities Release Time Fellowship

and Honors

1993  
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1990
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1984

Martin Sampson Teaching Award, Cornell University




1980
 
Sage Graduate Research Fellowship, Cornell University
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Studies
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2006-2007
Co-Director of the ICR Graduate Program
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1999-2007
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1990-1994 
Undergraduate Studies Major Director, (University of 
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1987-1989 
Director, Distinguished Major Program, (University of 
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1999 -
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Institute of Communications Research and the Gender and 
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1995 - 99
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Publications
Books

- Interpreting Ladies: Women, Wit, and Morality in the Restoration Comedy of Manners 


(University of Georgia Press, 1994)



- Illicit Sex: Identity Politics in Early Modern Culture, co-edited with Thomas DiPiero (University of Georgia Press, 1996)

Articles


- “Taking it Personally: Male Suffering in 8MM,” Camera Obscura 52 ( 2003) 157-187

- “Apprehending Criminals: Genre and Interpretation in Seven,” Cultural Studies ↔ 

Critical Methodologies 2 (2002) 47-68



- “The Monstrous Years: Teens, Slasher Films, and the Family,” Journal of Popular Film and Video 54 (2002) 16-30



- "Gender, Sexuality, Marriage," in The Cambridge Companion to English Restoration Theatre, ed., Deborah Payne Fisk (Cambridge: Cambridge University Press, 2000) 191-208



- "Technostalgia: Making the Future Past Perfect" Camera Obscura 40-41, (Fall 1999) 163-79



- "Pathetic Passions: Incestuous Yearnings in Plays by Otway and Lee," Eighteenth Century: Theory and Interpretation 39 (Fall 1998) 192-208



- "The Way of the Word: Telling Differences in Congreve's The Way of the World," in Broken Boundaries: The Feminist Critique in Restoration Drama, ed. Katherine Quinsey (University of Kentucky Press, 1996) 164-181



- "Revolutionary Identity in Venice Preserved," in Illicit Sex (University of Georgia Press, 1996) 239-255

 

- "`Filth of All Hues and Odors': Public Parks, City Showers, and Promiscuous Acquaintance," 27 Genre (Spring 1994, published 1996) 333-350



- "The Conduct of Ideology: Musings on the Origin of the Bourgeois Self," 26 Genre (Winter 1993, published 1995) 461-478

Works In Progress (see abstracts below)


- “Perry Mason and the Law of the Father”


- “Violence Under Class: CSI, Forensic Files, and Medical Detectives”


- “Men Behaving Sadly: Anguished Male Cinema” 



- Prudence, Passion, and Power: Rhetorical Composure in 18th-Century English 



Literature (book-length manuscript)
Selected Lectures, Talks, and Class Presentations

-“Speaking Otherwise,” Multicultural Sorority Speaker Series, November 12, 2009, University of Illinois at Urbana-Champaign

- “On Networking,” Communication Graduate Student Group, March 17, 2010, University of Illinois 

- “Barbie Dolls and Feminism,” Undergraduate NOW, March 8, 2010, University of Illinois

- “The Local and the Global” Multicultural Sorority Speaker Series, November 7, 2007, 

University of Illinois at Urbana-Champaign

- “Speaking Otherwise,” Multicultural Sorority Speaker Series, November 12, 2009, 

University of Illinois at Urbana-Champaign

- “American Popular Culture,” Asia-Pacific Summer School, Department of Civil and Environmental Engineering, July 23, 2009, University of Illinois

- “Dangerous Men and Deadly Dames,” Urbana-Champaign Big Read, April 17th, 2009, Urbana Free Public Library

- “Communication Theories,” Communication Colloquium with Scott Poole and John Murphy, January 23, 2009, University of Illinois 
- “The Local and the Global,” Multicultural Sorority Speaker Series, November 7, 2007, 

University of Illinois at Urbana-Champaign

- “Violence Against Women and Its Media Representation” YWCA Violence Against Women Forum, October 15th, 2007, 7:00– 9:00 PM, YWCA, Champaign, Illinois



- “Feminist Film Theory Meets the Terminator,” ICR graduate prosem, March 13, 



2006, University of Illinois


- Transnationalism and Ethnic Studies,” Multicultural Sorority Speaker Series, 



November 14, 2005, University of Illinois


- “Becoming Objects,” Media Women Lecture Series, October 5, 2005, University of 


Illinois
-  “Male Hysteria at the Millennium and Beyond” Undergraduate NOW, March 15, 2004 University of Illinois 

-  “Anguished Male Cinema,” Cinema Studies Lecture Series, February 18, 2004, University of Illinois
- “The Media’s War on Drugs,” Journalism Graduate prosem, April 12, 2003 University of Illinois 

- “Gendered Looks,” Journalism graduate seminar, March 10, 2003, University of Illinois
- “Feminist Film Theory,” ICR graduate prosem, April 2, 2002 University of Illinois
- “The Relevance of Psychoanalytic Theory,” Graduate seminar of Bill Berry, March 24, 2002 University of Illinois
- “Criminal Apprehensions in Seven,” Unit for Criticism, November 12, 2001, University of Illinois


- “Looking at Women in Film,” Undergraduate seminar of Andrea Press, March 12, 



2001, University of Illinois
- “Theoretical Approaches to Feminism and Film,” Graduate seminar of Bill Berry, March 5, 2001, University of Illinois


- "Fetid Effluvia, Moral Contamination, and Class Contagion," October 22, 1998 University of Michigan



- "Technostalgia," Symposium on Postmodern Nostalgia an the Arts, Hermann Lecture Series, October 15, 1997 University of Texas at Arlington, TX



- “Horror Films and Critical Discourse,” English Department Faculty Forum, February 12, 1995, Western Michigan University



- "The Conduct of Ideology: Musings on the Origin of the Bourgeois Self," English Department Lecture Series, March 31, 1994, University of Illinois


- "Celluloid Closets: Gays and Lesbians in Film," Gay Week Lecture Series, Informal Lounge, Newcomb Hall, March 12, 1993 University of Virginia



- "The `Modern' Woman in the Classic American Films of the '40s," Northside Branch Library Lectures, Northside Library, January 25, 1993 Charlottesville, VA 



- "What Difference Does It Make? Gender and Race Bias in the Media," Symposium on Expanding Perspectives: Instruction, Assessment, Outcomes, sponsored by the Virginia Beach Association of Teachers, Tallwood High School, March 27, 1993 Virginia Beach, VA



- "Media Images: Gender and Race Stereotypes in Recent Films and Advertisements," Workshop on Gender & Race for Virginia School Professionals, sponsored by the Center for Liberal Arts and the Women's Center, October 3, 1992 University of Virginia



- "Lacanian Psychoanalysis and Pragmatic Philosophy?" Seminar on "Feminism and Pragmatism," Richard Rorty, instructor, Spring, 1992 University of Virginia



- "The City as Character in Film Noir," Architecture and Film Seminar, School of Architecture, Spring, 1992 University of Virginia


- "Feminist Theory and Practice," Critical Care Seminar, School of Nursing, Spring, 


1992 University of Virginia



- "Women and Film," Higher Education Series, Virginia Beach, Virginia, sponsored by the Center for the Liberal Arts, Fall, 1991 University of Virginia



- "Introduction to Film Theory," Writing Screenplays for Film and Television,  Birdwood Pavilion, Charlottesville, VA, sponsored by the Division of Continuing Education and the Virginia Film Office, March 8-12, 1990 University of Virginia



- "Neoclassicism," Higher Education Series, Virginia Beach, Virginia, sponsored by the Center for the Liberal Arts, Fall, 1990 University of Virginia



- "The Implications of Gender on Scientific Discourse," Astronomy and Culture, October 3, 1990 University of Virginia



- "Lacanic Subjectivity: An Introduction to Lacan," Anthropology Guest Lecture Series, February 9, l990 University of Virginia



- "Analytic Rewordings: French Freudian Technique," Grand Round Speaker Series, Western State Hospital, January 24, 1990 Staunton, Virginia



- "Tricks of the M/Other Tongue: Lacan and French Feminist Criticism," Women's Studies' Brown Bag Lunch Series, April 7, 1989 University of Virginia

Selected Panels

Moderator and Discussant, “Mad World: Sex, Politics, Style and the 1960s,” Symposium Organized by the Unit for Criticisms and Interpretive Theory, February 19, 2010, University of Illinois



-“Girls, Women, Princesses, and Queens, in Two Dimensions and Three,” panel sponsored 


by the Illinois Program for Research in the Humanities, April 16, 2009



- “Teaching Drugs – A Pedagogy Roundtable,” Conference on Self and Substance: Drugs 


Culture and Society, April 10-11, University of Illinois
- “Breaking Down Intolerance II? The Pursuit of Happyness,” panel discussion leader, 
TEAM (Together Encouraging the Appreciation of Multiculturalism) Student Conference, January 22, 2008, University of Illinois


- “Women and Media Culture,” panel discussion, Undergraduate NOW, March 10, 2008, University of Illinois


- “Breaking Down Intolerance? American History X,” panel discussion leader, TEAM Student Conference, March 14, 2006, University of Illinois


- “The Legacy of Emmit Till,” panel discussion leader, Black History Month Summary Colloquium, February 28, 2006, University of Illinois


- “Women and Sports Culture,” panel discussion, Undergraduate NOW Annual Panel, December 5, 2005, University of Illinois


- “Sexualities and Everyday Life,” panel discussion, Undergraduate Women’s Forum: Looking Queerly, November 9, 2005, University of Illinois
- “Brown V. Board of Education,” panelist Sixth Annual Roger Ebert’s Overlooked Film Festival, April 21-25, 2004, University of Illinois
- “Blues, Jazz and Black Masculinity,” panel respondent, Unit of Theory and Criticism Discussion Series, September 9, 2003, University of Illinois
- “Women in Cinema: Eight Conversations on One Topic,” moderator, panel discussion, panelist Fifth Annual Roger Ebert’s Overlooked Film Festival, April 26-30, 2003, UIUC 


- “Race to Cinema,” panel discussion, Martin Luther King Week Events, January 17, 2003, University of Illinois


- “Hitchcock, Women, and Terror,” panel discussion with Tippi Hedren, October 24, 2002, University of Illinois


- “Sex and Death vs. Love and Life: Women and Power in Hollywood,” panel discussion, Fourth Annual Roger Ebert’s Overlooked Film Festival, April 25-29, 2002, University of Illinois




- “Sex and Gender in Film and the Film Industry,” panel discussion, Third Annual Roger Ebert’s Overlooked Film Festival, April 25-29, 2001, University of Illinois


- “Technology and the Family,” panel discussion, Feminist Scholarship Forum: Focus on the Family, February 16, 2001, University of Illinois


- “Women and Film,” Panel Discussion, Second Annual Roger Ebert’s Overlooked Film Festival, April 24-28, 2000, University of Illinois


- “Theory for the Nineties,” English Department Noon Forum Series, Oct 1, 1998 Western Michigan University



- “What's a Nice Moral Scourge Doing in a Film Like This? The Sins in Seven,” English Department Noon Forum Series, Oct 14, 1997 Western Michigan University



- “Strange Bedfellows: Gender and Ethnicity in Film Noir,” discussion with Eric Lott, sponsored by University of Virginia Women's Center and Women's Studies Program, and by the Virginia Festival of American Film, Oct 31, 1993 University of Virginia 



- “Obsession and the Law in The Big Combo,” Virginia Festival of American Film, October 28-31 University of Virginia



- “Love and Other Addictions in Gilda,” Virginia Festival of American Film, Oct 28-31, 1993 University of Virginia



- “The Politics of the Anti-narrative in Experimental Films,” panel discussion with filmmakers after screenings, Virginia Festival of American Films, October 30-November 1, 1992 University of Virginia



- “Who Am I Now? Cultural Definitions in Band of Angels,” Virginia Festival of American Films, October 29-November 1, 1992 University of Virginia



- “Portrayals of Rape: Considerations on Shame,” Women's Center Film Series, Fall 1992 University of Virginia



- “Feminist Perspectives on Patti Rocks,” Women's Center Film Series, Spring, 1992 University of Virginia



- “Filming the Woman's Perspective: Dorothy Arzner's Dance, Girl, Dance,” Virginia Festival of American Film, October 24-26, 1991 University of Virginia



- “Movie (Un)made America: Preston Sturges' The Miracle of Morgan's Creek,” Virginia Festival of American Film, October 24-27, 1991 University of Virginia



Moderator, “Music, Manipulation, and Propaganda,” The Virginia Festival of American Film, October 24-28, 1990 University of Virginia



- “Life's a Drag: Torch Song Trilogy,” Women's Center Film Series, Fall 1989 University of Virginia

Papers


- "Yearning and/through Discourse," Annual Meeting of the American Society for Eighteenth-Century Studies, March 18-21, 2010, Albuquerque, NM 



-“Sex Between the Sheets,” 17th Annual Meeting of the Group for Early Modern Cultural 


Studies, October 22-25, 2009, Dallas, TX





- “Narrative Recidivism: The ‘Not Even Once’ Ad Campaign and Dependence on the 


Hyperbolic,” Conference on Self and Substance: Drugs Culture and Society, April 10-11, 


University of Illinois


- “Rhetoric and the Art of Composure,” 16th Annual Meeting of the Group for Early 



Modern Cultural Studies, November 19-23, 2008, Philadelphia PA
- “Men Behaving Sadly: Anguished Male Cinema,” Society for Cinema and Media Studies, March 6-9, Philadelphia PA


- "Lively Rhetorical Inaction," Annual Meeting of the American Society for Eighteenth-Century Studies, March 27-30, 2009, Portland, OR 
 - “Death Becomes Her; or, A Woman’s Place is in the Morgue,” Console-ing Passions International Conference 2006, May 25-28, 2006 Milwaukee, Wisconsin


 “As Seen on TV: Forensic Science and and the Afterlife of Corpse,” Accepted for 


Society of Cinema and Media Studies Conference, Vancouver, Canada March 2-5 


2006, Canada
- “I See Dead People: The Corpse as Agent on CSI,” “Console-ing Passions”: The International Conference of Feminism, Television, Video, New Media, and Audio, May 3-June 2, 2004 New Orleans, LA

- “Violence Under Class: CSI, Forensic Files, and Medical Detectives” 89th Annual National Communication Association Conference, November 18-22 Miami Beach, FL 
 

- “Pandæmonium, or, How I Learned to Stop Worrying and Love the Machine” 

Eleventh Annual Meeting of the Group for Early Modern Cultural Studies, October 23-

26, 2003 Newport Beach, California


- “Male Hysteria at the Millennium: A Televisual Investigation,” 88th Annual National Communication Association Conference, November 18-22 New Orleans, LA 


- “Cinematic Revivals of the Past,” Tenth Annual Meeting of the Group for Early Modern Cultural Studies, November 14-17, 2002 Tampa, FL



- “Inhabiting Space,” Ninth Annual Meeting of the Group for Early Modern Cultural Studies, November 15-18, 2001 Philadelphia, PA



- “Medieval Film—Murder, Mayhem, and Melodrama,” Eighth Annual Meeting of the Group for Early Modern Cultural Studies, November 16-19, 2000 New Orleans, LA



-“Tense Pleasures: Postponement and Delay in Eighteenth-Century English Fiction,” Seventh Annual Meeting of the Group for Early Modern Cultural Studies, October 7-10, 1999 Coral Gables, FL



- "`Dirty, dangerous, and indirect': Communications in The Expedition of Humphry Clinker," Sixth Annual Meeting of the Group for Early Modern Cultural Studies, November 19-22, 1998 Newport, RI



- "The Fair Distraction in Behn's Oroonoko," Annual Meeting of the Aphra Behn Society, October 29-November 1, 1998, Daytona Beach, FL



- "Passion/Prudence: Manifestations of Desire in the Late Eighteenth-Century English Novel," Annual Meeting of the South Central Society for Eighteenth-Century Studies, February 19-21, 1998 San Antonio, Texas



- "Prozaic Accomplishments: Self-Possession, Stability, and the Art of Composure in Late Eighteenth-Century English Fiction," Fifth Annual Meeting of the Group for Early Modern Cultural Studies, December 4-7, 1997 Chapel Hill, North Carolina



- "Developing a Safety Net: Personal Violation and Internet Paranoia," Social Moves Conference, New Orleans, LA, November 7-9, 1997



- "Setting Matters Straight: Fops in the Restoration Comedy of Manners," Annual Meeting of the American Society for Eighteenth-Century Studies, April 9-11, 1997 Nashville, TN



- "Insupportable Torment and Hopeless Attachment: The Pleasure of Passion in late Eighteenth-Century Novels," 4th Annual Meeting of the Group for Early Modern Cultural Studies, September 26-30, 1996 Pittsburgh, PA



- "Pathetic Passions: Incestuous Yearnings in Plays by Otway and Lee," Annual Meeting of the American Society for Eighteenth-Century Studies, March 27-31, 1996 Austin, TX



- "Aphra Behn, Noble Savages, and Civilized Desires," Annual Meeting of the South Central Society for Eighteenth-Century Studies, February 22-25, 1996 New Orleans, LA



- "For Love or Money: Female Pleasure in Aphra Behn's Comedies," Annual Conference of the Modern Language Association, December 27-30, 1995 Chicago, IL



- "As If! The Dilemma of Feminine Sexual Desire in Later Eighteenth-Century English Fiction," 3rd Annual Meeting of the Group for Early Modern Cultural Studies, October 5-8, 1995 Dallas, TX



- "Working-Class Romance and the Politics of Gratification," Conference on "Working-Class Literature, Working-Class Lives," June 8-10, 1995 Youngstown, OH



- "The Categorical Trap: Rethinking the Distinctions Between Class and Gender," Annual Meeting of the American Society for Eighteenth-Century Studies, April 5-9, 1995 Tucson, AZ



- "Pathetic Passions: Incestuous Desire in Plays by Otway, Lee, and Southerne," Annual Conference of the Modern Language Association, December 27-30, 1994 San Diego, CA



- "Future Past Perfect: Quantum Leap and the Technology of Nostalgia," Annual Meeting of the Society for Literature and Science, November 10-13, 1994 New Orleans, LA



- "The Domino Theory of Virtue: Moral Contagion and Female Desire in Eighteenth-Century Novels" 2nd Annual Meeting of the Group for Early Modern Cultural Studies, November 3-6, 1994 Rochester, NY



- "If It's Not One Thing, It's An Other: Daggers and Women in Otway's Venice Preserved," Annual Conference of Northeast American Society for Eighteenth-Century Studies, September 30-October 3, 1993 Yale University, New Haven, CT



- "`Filth of All Hues and Odors': Public Parks, City Showers, and Promiscuous Acquaintance," Inaugural Conference of the Group for Early Modern Cultural Studies, October 8-10, 1993 University of Oklahoma, Norman, OK



- "The Conduct of Ideology: Musings on the Origin of the Bourgeois Self," Annual Meeting of American Society for Eighteenth-Century Studies, March 25-29, 1992 Seattle, WA



- "Girls Just Want To Have Fun: The Maturing of Miss Betsy Thoughtless," Annual Meeting of the Aphra Behn Society, February 21-23, 1992 New Orleans, LA



- "The Way of the Word: Connubial Contracts and Public Intercourse in Congreve's The Way of the World," Annual Meeting of American Society for Eighteenth-Century Studies, April 10-14, 1991 Pittsburgh, PA



- "The Way of the Word: Connubial Contracts and Public Intercourse in Congreve's The Way of the World," Restoration and Eighteenth-Century    Women's Voices, February 23-24, 1990 University of San Diego



- "Pointed Remarks but Scattered Discourse: Women's Relation to Knowledge in Finnegans Wake," James Joyce Conference, June 11-16, 1987 Marquette University



- "Mimicking Marilyn: Madonna's Video Vamps," Culture Industry Conference, April 9-11 Cornell University



- "Cry, When Your Heart Is Breaking," Television 1985-1986: Issues for the Industry and the Audience, November 11-16, 1985 Hofstra University



- "Venus Preserved, or, A Rot Re-covered," Criticism à la Mode: Revisionist Approaches to Eighteenth-century English Literature, October 4-5, 1985 Cornell University
Interviews, News Articles

Schoenberg, Nara. “Don’t hate her for thinking Big” Chicago Tribune, 29 May 2008: 1&8, section 5

- Ridderstedt, Maria. “Pat Gill on Pew Internet & American Life Project" Swedish NPR, 
April 2008. April 2)


- Rosenbloom, Stephanie. “Sorry Boys, This Is Our Domain” New York Times, 21 
February 


2008: 21-22


- Howard, Hilary. “Pat Gill Talks on Dressing in Excess.” Washington Post Radio, 28 


October 2007. 



- Rosenbloom, Stephanie. “Good Girls Gone Bad, For a Day.” New York Times, 25 


October 2007: 32


- Kyles, Kyra. “XXX-tra Credit,” RedEye (Chicago Tribune) 24 April 2006: 6-7 




- Hansen, Brant. “Pat Gill on Halloween Horror.” WDWS. 30 Oct. 2002. 



- Brand, Madeleine. “Professor Pat Gill Discusses the Underlying Family and Parental Themes in Teen Slasher Films.” Morning Edition. Natl. Public Radio. 26 July 2002 



- Wetzstein, Cheryl. “Fright Films, Family Divide: Professor Links Horror Movies, Divorce Rates.” The Washington Times. 11 June 2002: C 1



- Kline, Greg. “Prof Says Slasher Films a Sign of Times.” The News-Gazette. 20 May 2002: A1+



- Chamberlain, Craig. “Decade of Divorce Set Stage for Message of Teen Horror Films.” Inside Illinois. 2 May 2002: 8



- LoDolce, Kristin. “Professors Really Full-Time Students.” Daily Illini 6 Feb. 2002: 4+



- Snyder, Bethany. “Seeking More though Laughter: Associate Professor has Unique Outlook.” Daily Illini 7 May 2001: 1+



- Keller, Judith. “Robert Altman Brings “Dr. T” to the Pig, er, Big, Screen,” Chicago Tribune 23 October 2000, sec. 4: 9+
Undergraduate Courses 





The Media and Street Gangs: Image, Myth, Reality;  The Media and the War on Drugs; Girls and Popular Culture; Film Culture: Film Noir; Film Culture: Blaxploitation Films; Film Culture: American SciFi: Homeland Security; Gender, Race, and Nation; Film Culture: American Gangster Films; Anguished Male Cinema; Teen Slasher Films; American Hitchcock: Gender, Culture, Power; Film Melodrama: Gender and Genre; Masculinities on Film; Re-conceiving Film Heroes; Film Genre: Crime, Horror, and Sentiment; Film Noir and the Detective Genre; Race and Cinema; Film Theory; Introduction to Women’s Studies in the Humanities; Feminist Film Theories; Feminist Theory and Methods; Popular Culture; Women's History and the Politics of Sexuality; Psychoanalytic Criticism; Contemporary Cultural Theory; Film Interpretation; 18th-Century survey courses; Restoration Drama; Women Writers of the 18th Century; Augustan Age; Age of Johnson;  British Literature I Survey; Literary Interpretation

Graduate Courses


Girls and Popular Culture, Feminist Theories in the Humanities, ICR Proseminar; Feminist Media Studies; The Media’s War on Drugs: Gender, Race, and Nation; Anguished Male Cinema; Alfred Hitchcock: Gender, Culture, Power; Film Melodrama: Gender and Genre; Masculinities on Film; Psychoanalysis and Marxism; Cultural Studies; Contemporary Critical Theory; Film Theory; Postmodernisms; Gay and Lesbian Theory; Politics of Cultural Aesthetics; French Freud; Women's History and the Politics of Sexuality; Literary Criticism and Theory; Restora​tion Drama; 18th-Century Prose Fiction; Age of Johnson; Enlightenment Thought; Women Writers of the 18th Century; 18th-Century Literature and Culture; Age of Satire; 18th-Century survey courses

Committees   



At the University of Illinois



Subcommittee on Undergraduate Student Conduct


LAS Courses and Curriculum Committee



Fulbright Scholars Graduate Application Committee


Faculty Senate


Department of Communication Advisory Committee 


Department of Communication Graduate Admissions Committee



Department of Communication Personnel Committee


Department of Communication Online proposal Committee 


Department of Communication Curriculum Committee


Gender and Women’s Studies’ Programming Committee



Gender and Women’s Studies’ Advisory Committee



Gender and Women’s Studies’ Curriculum Committee


Gender and Women’s Studies’ Review and Tenure Committee


ICR Program Evaluation Committee



ICR Master’s Degree Task Force 



College of Communications Curriculum Evaluation Committee



At Western Michigan University:


  
Graduate Committee, English Department 



Policy and Planning Committee



Faculty Senate



Faculty Sabbatical Committee, English Department



At the University of Virginia:




Women's Studies Executive Board



Women's Studies Steering Committee 



Search Committee for Director of Women's Studies



Comparative Literature Faculty Committee



Faculty Senate Advisory Board on Curricular Change



Co-Chair, Women's Studies/Women's Center Committee on Sexual Assault



Feminist Studies Committee



Theory and Criticism Area Committee



Affirmative Action in Hiring Committee



Undergraduate Curriculum Committee



Lecture Series Committee



Eighteenth-Century Area Committee

Professional Activities



- Editorial Board, Journal for Early Modern Cultural Studies 2000-



- Editorial Board, Eighteenth-Century Studies 1999-



- Conference Organizer for the Eighth Annual Meeting of the Group for Early Modern 

Cultural Studies (GEMCS), November 16-19, 2000, New Orleans, LA (375 participants)



- Conference Organizer of the Seventh Annual Meeting of GEMCS, October 8-11, 1999, Coral Gables, Florida (350 participants)



- Conference Organizer of the Sixth Annual Meeting of GEMCS, November 19-22, 1998, Providence, Rhode Island (480 participants)



- Treasurer, Planning Committee, and founding member of GEMCS (1993 - 1999)

 

- Chair, feminist concerns, the Group for Early Modern Cultural Studies (1993-98)



- Committee on Gender Issues in Public Schools (Charlottesville, VA, 1990-1993)



- Editorial Board, University of Virginia Press Series, "Feminist Issues: Practice, Politics, Theory" (1989-1992)

Abstracts for Works In Progress
Prudence, Passion and Power: Rhetorical Composure in 18th-Century English Literature

As some recent theorists have proposed, the alliances among writers in the eighteenth century who share class background may have far outweighed those based on gender. And class itself, in its implications and force, has a vitally disparate authority before Enlightenment humanist doctrine fully took possession of social, moral, and fictional narratives. My work-in-progress points to an a observable difference between the narrations of subjective responses in the novels of the seventeenth to mid-to-late eighteenth centuries and those of the nineteenth centuries. I do not mean to posit a decisive break in the political, social, and moral inflections or in the philosophical operations of these two eras' renditions of class, gender, and sexuality. I argue, rather, that a subtle but significant and quite slow shift in the definitions and relations of class, gender and sexuality occurred, not only as a result of the rapid change in socio-economic conditions or as a consequence of the extraordinary assimilation of a bourgeois familial humanism into narratives but also as the formal and emotional commitment to rhetorical constructions of character and behavior gave way to the subjective assertions of an autonomous self, three developments which are not unrelated. One way that this definitional shift makes itself felt is through the metamorphosis of passion in the eighteenth-century novel. Most of the fictions of the seventeenth and eighteenth centuries refer backwards to Renaissance and Medieval conceptions of social and personal attachments and forward to the markedly middle-class notions of heroic attributes and their emphasis on the elaborately personal nature of all social relations. In discussing what might be called the transitional narratives of eighteenth-century fiction, I tease out some shifting portraits that oppose or anticipate but do not yet accede to what we think of as a modern notion of the subject. 

Men Behaving Sadly: Anguished Male Cinema

Male suffering is nothing new to films. Male characters have undergone torture and endured pain for their beliefs, their country, their honor, their women, their family, their friends, and their failings, since films began to tell stories.  In a narrative model familiar to moviegoers, protagonists suffer physical and emotional setbacks before rallying themselves, and their followers, to victory.  These protagonists are often unjustly accused, viciously slandered, or cruelly ridiculed before they achieve justice.  In ten decades of films, the noble leader, the solitary cowboy, the brave soldier, the idealistic cop, the devoted priest, the loyal servant, and the basically good man who makes that one terrible mistake, only to fight his way back to decency, have suffered and prevailed, in moral if not always in material or mortal terms. 

As the notion of what constitutes a morally acceptable protagonist has expanded over the years to include cynical, hard-boiled detectives and brutal, alienated loners, the notion of what constitutes a morally acceptable solution has expanded along with it.  In the past dozen or so years, a different kind of suffering male protagonist has appeared in a number of films, one who may or may not find redemption by last reel. These films entail moral explorations of self and society, of corruption and complicity, and of personal guilt and responsibility. Protagonists are haunted by feelings of doubt and recurring guilt. They are uncertain of their own involvement in the gloom and despair, rage and denial, free-floating terror, and attempts at redress.  Horror stories are especially adept at exploiting the terror of self-doubt, the moral qualms and the complicity of boys or men who find themselves suddenly confronted by inexplicable, monstrous violence. Characters encounter a murderous evil being/entity that not only threatens them and stalks or kills their acquaintances and loved ones, but also draws out (and sometimes draws on) appalling parts of themselves of which they were unaware. The recent films that I address, however, although they sometimes include shocking scenes of violence, do not engage in the externalization of inner fury and violence in the form of monsters or other terrifying yet reassuringly alien selves.  In these relentless investigations of damaged male psyches, unlike the horror films, the protagonists are not allowed to confront a sharply defined external world made up of disavowed projections of their own darker nature. 


In certain films of the 1990s and after, there is neither an overt nor a covert effort to hide the failure of masculine (re)assertion. My book investigates these films, films that I have dubbed anguished male cinema. In these films of profoundly despondent white men, protagonists despair at what they feel and suspect about themselves, prompting them to agonized acts of displacement and amelioration. In films such as Bad Lieutenant (Abel Ferrara, 1992) Falling Down (Joel Schumacher, 1993), Seven (David Fincher, 1995), The Sweet Hereafter (Atom Ergoyan, 1997), Leaving Las Vegas (Mike Figgis, 1995), Affliction (Paul Schrader, 1997), Boogie Nights (Paul Thomas Anderson (1997), Your Friends and Neighbors (Neil LaBute, 1998), Fight Club (David Fincher, 1999), American Beauty (Sam Mendes, 1999), 8 MM (Joel Schumacher, 1999), Eyes Wide Shut (Stanley Kubrick, 1999), Magnolia (Paul Thomas Anderson, 1999), Bringing Out the Dead (Martin Scorsese, 1999), Lantana (Ray Lawrence, 2001), About Schmidt (Alexander Payne, 2002), Lost in Translation (Sofia Coppola, 2003) and Broken Flowers (Jim Jarmusch, 2005), a type of male anguish and/or implacable, unanchored melancholy seems either hauntingly inexplicable or in excess of suggested explanations. The personal problems hinted at in the films seem less hidden causes than deflecting facades, meant to suggest depths and meanings that are skewed or lacking.  Men in these films are persistently uncomfortable with and uncertain about themselves. They suffer from an oppressively vague sense of dissatisfaction with their life and a nagging uncertainty about just who and what they are, or are supposed to be. The self-distressed protagonists of these films seem unable to identify precisely what it is they want, or need, or feel. At times, they are unsure if they ever truly want or need or feel. The larger genre of melodrama unfolds the problems of men and women in middle-class families, reenacting for society the persistent clash of moral polarities between, for example, personal desire and familial duty, individual values and social conventions, private concerns and public reactions, offering mystifying resolutions to social conflicts, always defining and exploring them in relation to the inward and personal. The subset of anguished male cinema rarely provides resolutions, mystifying or otherwise. My work-in-progress employs theories on film, masculinity and U.S. culture to analyze the issues of personal and cultural malaise elaborated on in these films, as well as to assess the social, political, and psychological implications of the appearance of this new breed of films.

“Violence Under Glass: CSI, Forensic Files, and Medical Detectives”

A number of recent television “documentary reenactments” and fictional dramas have revealed crime in microscopic terms and detail. These programs explain violence against the human body with clinical exactness. Degradation, decomposition, and decay are not simply the inevitable fate of us all but technical, looked-for processes, each punctual, distinct, and revealing. This paper elaborates on the premises of forensic investigations and theorizes on the recuperative and reassuring quality of painstakingly detailed crime scene investigations. Bodies are pulled to pieces in these programs; violent death is investigated through a purposeful, meticulous violation of the body. Gender is both oddly attenuated and definitive; the body is both made other and hideously, disgustingly familiar. The insights yielded by the terribly intimate, violent invasions into the secret cavities and passages of a body opened up to the eyes of dogged strangers, afford access into the unknown, the forbidden, and the illicit while under the aegis of an official, sanctioned probing. 

“Perry Mason and the Law of the Father”

In the courtroom drama Perry Mason that appeared on television from 1957 to 1966, the eponymous hero was a compelling, wholly reassuring, entirely unthreatening representative of unwavering patriarchy. Perry’s hetero-masculinity was narratively un-self-reflective. That is, it was never called attention to by the narrative or by the character. It never needed to be foregrounded; it just was. Perry’s private secretary Della Street was savvy, sweet, sexy, nurturing and supportive, an ordinarily uneasy combination of maternal and sexual characteristics that somehow rang true in the series but has rarely been successfully merged in a character since. Della’s overdetermined allure complimented perfectly Perry’s unpretentious virility. She enabled Perry’s performance as an unimpeachably heteronormative male and representative of the law who seemed to have no sex life, family, or faults whatsoever.


When in 2000, the A&E channel’s posthumous biography of actor Raymond Burr outed him, it caused consternation among a good many fans, as evidenced by the number of responses on the seven major websites devoted to all things Perry. Some fans argued that the question of Burr’s sexuality had nothing to do with his depiction of Perry Mason. In essence, they were making the familiar Perry Mason courtroom objection: the question is incompetent, irrelevant, and immaterial. I am not so sure. Like Rock Hudson, Raymond Burr was forced to hide his sexual preference from the public. And like Hudson on big screen, Burr became on the small screen the model of engaging, safe, heteronormative masculinity. This paper investigates the sexual climate of the U.S. in the 1950s and early ‘60s as well as the contemporary television culture to explore the construction, performance, and meaning of an unambivalent, attractive hetero-masculine icon.  

